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Developing Communication Skills of
University Students through Dialogue-Based
Art-Appreciation Techniques

Munakata Kaya

Abstract:

This paper discusses the possibilities of applying dialogue-based art-appreciation
techniques for developing university students’ communication skills. As today’s global
society is increasingly expecting the participation of young adults who can
communicate and interact with others actively and deeply, it is significant to examine
the efficacy of such practice. As part of the author’s course on communication and
art, students facilitate and participate in conversations about artworks and reflect on
their communication practice in their post-activity written feedback. The
examination of the feedback from the students who took the course in the 2022
spring semester revealed the following themes: “creation of unity”, “acceptance of
difference”, “cultivation of multiple perspectives”, “profound understanding through
the five senses”, “relaxing, fun atmosphere” and “equal relationship”, through which
the students had meaningful communication with their peers. These themes resonate
with Wa-kei-sei-jaku, the four principles of the traditional Japanese tea gathering. The
communication practice of applying dialogue-based art-appreciation techniques has
the potential of establishing democratic learning opportunities which will help
develop students’ ability to communicate and collaborate with others with diverse
backgrounds and values, which is essential for those who are expected to play an
active role in today’s global context.
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3.1. FtH "3EFE#S I Communication through Art; DBIE

YORFEF R OBMIRLBF HIEGR G I O—>ThH 2 AR HIE, $55F
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D, B3 4 FERDVEBT B0 202 FERFINE, ARHZ 2y ME
ML, &t4s ZAIEB L7z ARETIR, 7— a2 LT Ia=r—V 3
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WZERAEPN TN D,
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FIEMER | “Portrait of Pere Tanguy” R AE Japonism/Ukiyo-e
Vincent van Gogh? T = admiration/respect
AEATH L] | 1. What is depicted in this arework?

2. Who is this man?

3. What do you think the relationship between the artist and this man is?
4. What do you imagine from this artwork?

5. What do the pictures on his background represent?

6. Why did the artist draw some Ukiyo-e in this artwork?

7. Have you ever seen this Ukiyo-e? And do you know who drew them?
8. What do you think attracted him to Japanese Ukiyo-e?

9. How do you feel about his admiration for Japan?

YRR - fFhn
Tt

The title of this artwork is ‘Portrait of Pere Tanguy' (¥ ¥ F—#% & A) . This
was drawn by Van Gogh. The model of this old manis ¥ ) 7 ¥ - 75
V'« ¥ Y F— who was a art-dealer and supplier of art materials in Paris. He
was understanding of poor artists and provided them with almost no payment,
almost free for art materials, like ink, pen, paper for painting, etc. So, it is said that
Van Gogh respected him, ¥ ¥ ¥ —# & A . And other artists also regarded
him. And in this artwork, he also drew some Japanese Ukiyo-e. Some of them are
imitations of Utagawa Hiroshige’s work. Hiroshige is one of the famous Ukiyo-e
painters in Japan. Gogh admired Japanese art, especially Ukiyo-e. My
interpretation for this artwork is Gogh wanted to be a kind person like ¥ >

F— 5 & A and wanted to be a painter like Ukiyo-e painters. So, it can be said
that this work is full of respect and admiration. That's why I set ‘admiration” and

. ,
respect’ as themes.
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Holze RETIE, BEBAEDOIRY KDY

FLIR 2 SIFEP T LS 572 6 DO

2) T v¥—

WEAOHE) (TyhrE) &, 28 a8 EMEIH  hops:/iwww.

musee-rodin.fr/en/musee/collections/oeuvres/pere-tanguy
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